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Program 
La Terrasse des audiences du clair de lune 
from Preludes, Book 2 
Variations in F minor, H. XVII:6 
Rhapsody in G minor, op. 79, no. 2 
• intermission • 
Nocturne in C minor, op. 48, no. 1 
Waltz in C-sharp minor, op. 64, no. 2 
Ballade in A-flat major, op. 47 
Program Notes 
Debussy 
Claude Debussy 
(1862-1918) 
Joseph Haydn 
(I 732-1809) 
Johannes Brahms 
(1833-1897) 
Frederic Chopin 
(1810-1849) 
Because the moon comes and the wandering stars 
straight up from the surface of the sky 
like the hidden possibility 
who are said to rule our lives 
wander on in darkness 
of madness 
escaped for everyone to see 
Were we sure of seeing 
a moon like this 
in existences to come 
who would be sorry 
to leave this life? 
I feel a need to lie down 
among the stones 
and caress any of them 
who have survived 
- Richard Shelton (b. 1933) 
How lonely, the light of the moon 
filtering into my hut 
the only sound, the clackers 
that shoo away birds 
in the mountain paddies. 
-Saigyo (1118-1190) 
Haydn 
Through the Laws of Probability, mathematicians find order masked in chaos. Order 
pervades our universe even in the most seemingly unordered of circumstances. 
Haydn's music reflects a pleasant, sonorous, symmetrical order. The F minor 
Variations are an attempt at wildness; Haydn employs added ornamentation and a 
greater variety of dynamics than was typical in his previous keyboard works. Like 
the mathematician, Haydn finds order in complexity. Though technically 
impressive, these variations find their greatest value in communicating a calm order 
and pure wholeness of sound. 
Brahms 
In 1880, Clara Schumann, who knew Brahms more intimately than anyone else, 
wrote: "I'o me he is as much a riddle - I might also say as much a stranger - as he was 
25 years ago." Those who knew Johannes Brahms knew him as a social, convivial 
person. In public he would jest with a light-hearted air to his friends. Yet hidden 
deep behind this amicable mask was a passionate soul fighting to remain hidden. 
Rosa Lumpe characterizes him: "Brahms was basically very reserved indeed. His 
deepest feelings were his own and no one else's. Anything which smacked of 
sentiment he abhorred, and he said so." Later in his life, Brahms even destroyed 
many of his manuscripts and notes in his reluctance to reveal his inner self. Perhaps 
it is from conflict of two identities that the raw musical passion springs forth in 
Brahms' music. 
Chopin 
Differing from the typical Romantics of his generation, "Chopin showed little 
interest in linking his music to pictorial, literary, or autobiographical subjects. 
Chopin himself apparently never attached a story to any of his works," explains the 
New Grove Dictionary of Music and Musicians. 
Chopin's music is beyond words. The Nocturne (op. 48, no. 1) is the only one 
composed in C minor. It has often been described as being too big for a nocturne and 
too small for a ballade. The Waltz in C-sharp minor is among the best known of all 
piano pieces. While the piece initially tries to be happy, the slow middle section 
adds a sad reflective quality to the whole. When the theme returns at the end of the 
piece, the listener is more inclined to notice the minor key and realize the theme is 
really more of a feigned happiness or even a drunken sadness than a gleeful dance. 
The Ballade in A-flat major is the third of Chopin's four ballades. The mood of the 
piece is that of a senior ready to graduate. The ending is powerful and explosive - if it 
sounds difficult, it is difficult! 
(notes by Sarah Weinzierl) 
